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ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, conductor 
Read Gainsford, * piano 
Sinfonietta (1961) 
1. Introduction and Rondo 
2. Pastoral Nocturne 
3. Dance Variations 
Vortex (2000) 






Pictures at an Exhibition (1874) Modest Mussorgsky 
(1839-1881) 
transcribed by John P. Boyd 
Promenade 
1. The Gnome 
2. The Old Castle 
3. The Tuileries 
4. Bydlo 
5. Ballet of the Unhatched Chicks 
6. Samuel Goldberg and Schmuyle 
7. The Market Pince at Limoges 
8. The Catacombs 
9. The Hut on Chicken's Legs 
10. The Great Gate of Kiev 
*Ithaca College faculty 
Ford Hall 
Thursday, May 3, 2001 
8:15 p.m. 
PROGRAM NOTES 
Si11fo11ietta Ingolf Dahl 
Ingolf Dahl was born in Hamburg, Germany in 1912 to Swedish parents. 
le studied composition with Philipp Jarnach in Cologne; conducting 
with Volkmar Andreae, and piano with Frey, both at the Zurich 
Conservatory. Upon completing his studies in music and art history, 
Dahl immigrated to the United States in 1938, where he became a 
citizen in 1943. He studied composition with Nadia Boulanger, and 
soon was acquainted with Stravinsky and Schoenberg. Dahl was an 
important figure in the musical life of Southern California, especially 
as a pianist and conductor. He even served as a radio conductor and 
arranger in Hollywood during World War II. In 1945, Dahl joined the 
composition faculty at the University of Southern California, a 
position he held for the remainder of his life. There he also conducted 
the school orchestra intermittently from 1945 to 1969, and taught 
courses ranging from orchestration to music history. Dahl also taught 
at Tanglewood for three years. He received a Guggenheim fellowship 
in 1952, and acted as Musical Director of the Ojai (California) Festival 
in 1964 and 1965. He remained musically active until his health 
deteriorated, bringing upon his death in 1970. 
Written in 1961, Dahl's Sinfonietta was commissioned by the Western 
and Northern Divisions of the College Band Directors National 
Association (CBDNA). The Sinfonietta reflects acoustical and 
idiomatic qualities of all the instruments. The piece consists of three 
movements, each of which can stand by itself, that are organized in a 
complete arch form. The Sinfonietta is built upon a six-tone row, with 
selected pitches allowing for several triadic combinations. The first 
movement contains many surprises and musical references to band 
"trademarks." For instance, the piece begins with a ''hming" B-flat, 
highlights off-stage trumpets, contains an intricate clarinet cadenza 
(inspired by the USC band clarinet section's performance of the Weber 
Concertina), and concludes with a typical marching band "roll-off" in 
the percussion section. The second movement is polyphonic, containing 
no tutti passages. It changes from a fugue to a waltz to a gavotte. The 
final movement is a passacaglia derived from the tone row, but in 
constantly shifting keys. This soon develops into a set of dance 
variations, later concluding in the same manner in which the first 
movement began. 
The Sinfonietta is important in the band repertoire as an original piece 
by a prominent composer. Dahl once offered these comments about the 
Sinfonietta: 
"When I received a commission to write a work for band, 
there were many things to be considered. First of all, I 
wanted it to be a piece full of size, a long piece, a 
substantial piece-a piece that, without apologies for its 
medium, would take place alongside symphonic works of 
any other kind. But, in addition, I hoped to make it a 
"light" piece. Something in a serenade style, serenade 
tone, and perhaps even form. This was the starting point. 
You will remember that in many classical serenades the 
music begins and ends with movements which are idealized 
marches, as if the musicians were to come to the 
performance and then, at the end, walk off again. From 
Haydn's and Mozart's march-enclosed Divertimenti to 
Beethoven's Serenade for Flute, Violin and Viola (and 
beyond), this was a strong tradition, and it was this 
tradition which motivated at least the details of the 
beginning and ending of the Sinfonietta (a work in serenade 
tone but with symphonic proportions, hence the title). The 
quiet beginning, the backstage trumpets, and at the very 
end an extremely quiet ending with backstage 
trumpets-this is the form of the work. 
Arthur Honneger once was commissioned to write an 
oratorio (King David) for chorus and an ill-assorted group 
of wind instruments. He asked Stravinsky, 'What should I 
do? I have never before heard of this odd combination of 
winds.' Stravinsky replied, 'That is very simple. You must 
approach this task as if it had always been your greatest 
wish to write for these instruments, and as if a work for just 
such a group were the same one that you had wanted to 
write all of your life.' This is good advice and I tried to 
follow it. Only in my case it was not only before but after 
the work was done and the Sinfonietta was finished that it 
turned out to be indeed the piece that I had wanted to write 
all my life." 
The Sinfonietta was premiered on January 12, 1962 by the U 
Symphonic Band with William Shaefer conducting. Dahl conducted 
the piece in another performance at the 1964 CBDNA Convention in 
Tempe, Arizona. 
c 
Vortex Dana Wilson 
The works of Dana Wilson have been commissioned and performed by 
such diverse ensembles as the Chicago Chamber Musicians, Detroit 
Chamber Winds and Strings, Buffalo Philharmonic, Memphis 
Symphony, Washington military bands, Netherlands Wind Ensemble, 
Syracuse Symphony, and Tokyo Kosei Wind Orchestra. He has 
received grants from, among others, the National Endowment for the 
Arts, New York State Council for the Arts, Arts Midwest, and Meet the 
Composer. His compositions have been performed throughout the 
United States, Europe, and East Asia. They have received several 
awards, including the International Tmmpet Guild First Prize, the 
Sudler International Composition Prize, and the Ostwald Award; are 
published by Boosey and Hawkes, Ludwig Music Publishers, and Dom 
Publications; and can be heard on Klavier, Albany, Summit, Open Loop, 
Mark, Redwood, Musical Heritage Society, and Kosei Recordings. 
Dana Wilson holds a doctorate from the Eastman School of Music, and 
is currently Charles A. Dana Professor of Music in the School of Music 
at Ithaca College. He is co-author of Contemporary Choral Arranging, 
published by Prentice Hall/Simon and Schuster, and has written 
articles on diverse musical subjects. He has been a Yaddo Fellow (at 
Yaddo, the artist's retreat in Saratoga Springs, New York), a Wye 
Fellow at the Aspen Institute, a Charles A. Dana Fellow, and a Fellow 
at the Society for Humanities, Cornell University. 
About Vortex Wilson writes: 
"A vortex is a whirling mass, such as a tornado or 
whirlpool, which is created when a source of momenh.lITI 
causes a thick layer of unstable stratification to move with 
ever stronger tangential velocity as the meditlITI (air or 
water) converges into a smaller radius. The vortex 
gradually gains power and momentum while, ironically, 
forming a vacutlITI at its center. It is this image of 
opposites-one influenced by the other-that was the 
genesis of this piece. The piece alternates between moments 
of extreme stasis and whirling energy. While the work is 
not a concerto, the piano often serves as the source of 
momentum, with the ensemble-static at first-gradually 
pulled into the vortex." 
Vortex was commissioned by the Southeastern College Band Directors 
Consortium, and received its premiere in February 2000 by the 
University of Tennessee Wind Ensemble. 
Vermuelen, Roberto Diaz, Eddie vanOosthuyse and Luis Rossi. He 
joined the piano faculty at Ithaca College in August, 1997. 
Pictures at an Exhibition l'vlodestl'vlussorgsky 
Russian composer Modest Mussorgsky received his earliest musical 
training in piano from his mother. Before the age of nine he had 
played many important works, including those by Liszt. Despite his 
prodigious talent, Mussorgsky's original ambition was the military, of 
which he later became a member in the Preobrajensky Regiment. He 
approached music from an amateur's perspective until meeting 
Dargomijsky in 1857. Their friendship introduced Mussorgsky to 
composers of the New Russian School. 
As Mussorgsky's talent developed, his military duties became tiresome. 
He soon resigned from the army to devote all of his time to composition. 
Economic hardship forced him to take a clerical position, which 
Mussorgsky considered an tmcongenial occupation posing a hindrance to 
his work as an artist. Mussorgsky later became associated with the 
"Mighty Five," a phrase coined by music and art critic Vladimir 
Stasov, of nineteenth-century Russian music. 
Within Mussorgsky's close circle of friends was a young architect named 
Victor Hartmann. Hartmann died at the age of 39, which many 
considered a national tragedy. Stasov organized a memorial exhibition 
of Hartmann's paintings and sketches, highlighting his unique blend of 
common objects, folk art, and architecture. Upon visiting the exhibit, 
Mussorgsky drafted a collection of character pieces, an "album series," 
depicting 10 of Hartmann's 400 designs. 
Mussorgsky completed Pictures nt nn Exhibition for solo piano in June 
1874, dedicating it to Stosov. Throughout this detailed work, the 
"pictures" are introduced and often interspersed with thematically 
recurring "promenades." Listeners are most familiar with Maurice 
Ravel's 1922 transcription for orchestra, with hundreds of other 
arrangements for various genres having been completed since then. 
Tonight's performance is of an adaptation for winds directly 
transcribed from the original piano version. John Boyd, Director of 
Bands at Indiana State University, restores much of the "Russian-ness" 
to Mussorgsky's brilliantly evocative musical portrait. 
Read Gainsford, piano 
"The perfect combination of head, heart and hands" typifies critics' 
responses to Read Gainsford's first concert tour in the United States in 
1990. He has earned critical and public acclaim in four continents, and 
has received high praise for music ranging from Mozart to Messiaen, 
from performances on period instruments to the pianistic complexities of 
Rachmaninoff. 
Read Gainsford has won prizes in many national and international 
competitions, including the Dudley National Piano Competition (UK), 
the Royal Overseas League piano competition, and competitions held 
in Epinal (France), Belgrade Ueunesses musicales), and New York (East 
and West Artists). His playing at the 1993 Van Cliburn Competition 
was hailed as "one of the few all-round performances." 
Born in New Zealand, Read Gainsford began full-time music study with 
that country's top piano teachers, Janetta MacStay and Bryan Sayer, 
before receiving a grant from the Woolf Fisher Tmst and the top prize 
in the Television New Zealand Young Musician of the Year, which 
enabled him to move to London. There he studied privately with 
Brigitte Wild, a protegee of Claudio Arrau, before winning a place in 
the Advanced Solo Studies course at the Guildhall School of Music and 
Drama, where he studied with Joan Havill, graduating with the 
prestigious Concert Recital Diploma (premier prix) . 
Read Gainsford has performed widely in the USA, Europe, Australia, 
New Zealand and South Africa, as solo recitalist, concerto soloist and 
chamber musician. He has made successful solo debuts at the Wigmore 
Hall in London and Carnegie Hall's Weill Recital Hall, as well as 
performing in many other venues, including the John F. Kennedy Center, 
Queen Elizabeth Hall, Barbican Centre, Fairfield Halls, Birmingham 
Town Hall and St-Martin-in-the-Fields. He has recorded for the 
Amoris label, BBC Radio Three, Radio New Zealand's Concert 
Programme, and has broadcast on national television in New Zealand, 
the UK and Yugoslavia. 
Gainsford moved the United States in 1992 to enter the doctoral 
program at Indiana University, where he worked with Karen Shaw 
and Leonard Hokanson. Since living in the USA he has been guest 
artist for the American Music Teachers Association, as well as giving 
recitals, concerto performances and master-classes. He has appeared at 
the Gilmore Keyboard Festival and the Music Festival of the 
Hamptons, and is a member of the Garth Newel Chamber Players, as 
well as working with such musicians as Jacques Zoon, William 
The sequence of Pictures at an Exhibition is as follows: 
Promenade-The composer wandering about the gallery 
The Gnome-A misshapen comical figure supposedly fashioned as 
a Christmas tree ornament-Promenade 
The Old Castle-A troubadour sings before a medieval castle-
p ro 111e11 ad e 
The Tuileries-Children quarreling in the famous park in Paris 
Bydlo -A two-wheeled ox-drawn cart lumbering across the fields-
Prome nade 
Ballet of tlze Unhatched Chicks-Dancers costumed as chicks emerging 
from their shells 
Samuel Goldberg and Sclzmuyle-A dialogue between a rich Jew and a 
poor one 
The Market Place at Limoges-Women haggling over prices in the 
market 
The Catacombs-Artist and friend studying a pile of skulls in the Paris 
Catacombs 
The Hut on Chicken's Legs-The abode of the famous witch of Russian 
folklore called Baba Yaga 
The Great Gate of Kiev-A design for a monument for the reconstruction 
of the ancient Gate of the Bogatyrs at Kiev, equipped with a 
bell tower topped by a cupola in the shape of a Slavonic 
warrior's helmet. The Promenade makes a final appearance 
amidst the joyful conclusion. 
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